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办“琴瑟学社”，1919 年 5 月将其改为“大同乐社”。郑献文及他的大同乐社旨在通过对传统国乐( 主
要为丝竹乐曲) 包括古代雅乐的改编与演出，来达到他们复兴传统古乐的音乐理想，这种理想显得与
当时新音乐追求变革与创新的精神格格不入。青主则认为:“古乐自是古乐! 假定中国的古乐是好比
宰制 19 世纪的 Beethoven 的音乐这样极有艺术的价值，亦不过是古乐而已……研究古乐很可嘉的，但
是模仿古乐，就模仿到逼真，亦不过是逼真而已，既不是古乐，亦不是今乐。”［5］审视 20 世纪初至 30 年
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① 《卿云歌》取自《尚书大传》，由近代作曲家萧友梅谱曲，后经北洋政府指定为国歌。
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了政策上的指导，更给发展中的中国声乐艺术指明了道路。1957 年文化部在北京召开了“全国声
乐教学”会议，会议提出要通过深入学习，不断促进欧洲传统唱法与民族艺术传统及中国实际相结
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An Analysis of the Plural Connotations of the Nationalization of Chinese Vocal Music
ZHANG Yu－heng
( Art College，Xiamen University，Xiamen 361005，Fujian)
Abstract: The“nationalization”process of Chinese vocal music can be divided roughly into three stages． The first
stage was from the May 4th Movement to the founding of new China． In this period，the preliminary exploration of the aes-
thetic connotation of“nationalization”，which experienced the contest of the theories of“wholesale Westernization”，“cul-
ture conservatism”and“Chinese and Western integration”，finally established the developmental path of“nationalization”
and“popularization”of Chinese vocal music． The second stage emerged after the implementation of the reform and opening
up policy． With the intervention of factors such as“globalization”and“cultural diversity”，the exploration of“nationaliza-
tion”of Chinese vocal music was further developed and its connotation was further diversified and individualized． The third
stage started at the beginning of the new millennium with the changes of global economic and cultural patterns． With these
profound changes，Chinese vocal music needs to be examined in the context of the world’s music culture patterns in order
to continue refining and enhancing the connotation of“nationalization”． This will enable Chinese vocal music to transform
into a highly recognizable art form and become a leading voice in the world of vocal art．
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